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A PLAY I N  THRE E  ACTS WI TH AN E P ILOGUE  

 
 

Charac te rs :  
 
V is i to r  –  ac t  I  
A rch i tec t  –  ac t  I I  
Manager -  ac t  I I I  
Nar ra to r  –  ep i logue   
 
 
ACT  I   V IS ITOR  
(  s tage  d i r ec t i ons  :   V i s i t o r  reac ts  t o  t he  su r round ings  w i t h  g rea t  e mo t i on )  
 
 I  l eave  t he  bus t l e  o f  t he  cap i ta l  beh ind  me  and  en te r  t he  space  be tween  
he re  and  t he re .  I  wash  t he  c i t y  dus t  o f f  my  l egs .  I  f ee l  t he  r i ch  mo i s t  g rass  
unde r  t he  ba re  sk i n  o f  my  f ee t  as  t he  sh imme r i ng  l i gh t  descends  a l l  a round  me .  
I ’m  i ns i de .  The re ’s  t ime  t o  s t op ,  t h i nk ,  f ee l ,  l i ve .  The re ’s  t ime . . .  
( . . . )  I  ascend  s tead i l y  l i ke  Dan te  i n  t he  D i v i ne  Comed y.  The  sounds ,  t he  
images ,  t he  move men t ,  t he  sme l l s  –  a l l  go  r i gh t  t h rough  me .  I  become  the  
sounds ,  t he  images ,  t he  movemen t  a nd  t he  sme l l s .  I  am a t  once  t he  c rea to r  
and  t he  aud ience ,  t he  ac to r  and  t he  d i r ec to r.  I  bu r y  my  hands  i n  t he  coo l  mo i s t  
c l ay.  Today ’s  t he  day  my  scu lp tu re  w i l l  come  t o  l i f e .    
Even  whe n  I  don ’ t  i n t end  t o  come  he re ,  t he  magne t i c  a t t r ac t i on  o f  t he  bu i l d i ng  
pu l l s  me  i n .  The  pa th  may  be  l ong  and  w ind ing  bu t  i t  a lways  l eads  t o  t he  
i ns i de .  The  ra i nd rops ,  t he  f r ag rance  o f  t he  f l owe rs ,  t he  an ima ted  conve rsa t i on .  
The  ca fé  pa t i o  v i b ra tes  w i t h  t he  sounds  o f  hea ted  d i scuss ion  abou t  mode rn  a r t .  
I  r ecogn i ze  t he  f aces .  I ’m  temp ted  t o  s tay  f o r  a  sma l l  esp resso .  
 I ’ ve  go t  t o  go  now.  I t ’ s  nea r l y  m idda y  and  i t ’ s  t ime  f o r  ou r  own  SMILE  AT THE 
WORLD f r om Be i ru t .  I n  a  m inu te  I ’ l l  ta ke  t he  l i f t  t o  t he  t op  f l oo r  o f  t he  nea rby  
skysc rape r  des igned  by  Jean  Nouve l  and  t oday  I  w i l l  a l so  send  the  wo r l d  a  
sm i l e .  ☺ 
 
 
ACT I I  A RCHITE C T  
(  s tage  d i r ec t i ons  :   A r ch i t ec t  speaks  i n  a  ma t t e r -o f - f ac t  way  bu t  no t  devo id  o f   
e mo t i on . )  
 
 The  l andscape  o f  Be i r u t  i s  dom ina ted  by  two  ho r i zon ta l  l i nes  –  the  l i ne  o f  
t he  sea  and  t he  l i ne  o f  t he  sky.  The  p l an  o f  t he  HOUSE OF  ARTS AND 
CULT URE re f l ec ts  t he  r e l a t i onsh ip  be tween  t hese  two  vas t  expanses  o f  space .   
I  a l l ow  t he  wa te r  t o  f l ow  and  t he  a i r  t o  f i l l  i n  t he  spaces  be tween .   
The  wh i t e  o f  t he  f açade  has  been  chosen  no t  on l y  f o r  p rac t i ca l  r easons  bu t  
a l so  because  o f  i t s  s ymbo l i c  assoc ia t i ons  w i t h  c l ean l i ness  and  peace .  
The  cu rv i ng  l i nes  o f  t he  e l eva t i on  i n t e rac t  w i t h  t he  ex te r i o r  –  t he  bu i l d i ng  a t  
once  re f l ec ts  t he  c i t y  and  a l l ows  i t  t o  pene t ra te  t o  t he  i ns i de .  
The  concen t r i c  p l an  w i t h  l i nes  com ing  ou t  f r om  the  f oca l  po i n t  i n  t he  m idd le  
g i ves  t he   impu l se  i n  wh i ch  t he  cen t re  sp reads  ou twa rds .  The  appa ren t l y  
chao t i c  su r f ace  revea l s  t he  ma thema t i ca l  c l a r i t y  o f  Py th ago rean  geome t r y  and  
t he  ha rmony  o f  na tu re  unde rnea th .   
 The  pen tagona l  s ymmet r y  o f  t he  f l owe rbeds  reca l l s  t he  i dea  o f  t he  D i v i ne  
Ha rmon y  re f l ec ted  by  each  l i v i ng  t h i ng  -   t he  geome t r y  o f  l i f e .  
 The  ve r t i ca l  l i nes  a re  s i gn i f i can t  no t  on l y  as  pa r t  o f  t he  compos i t i on ,  t hey  
r evea l  t he  s t r uc tu ra l  f r ame  o f  t he  bu i l d i ng  and  a l so  sugges t  a  r ou te  wh i ch  t he  
v i s i t o r s  may  f o l l o w.    



The  d i a l ogue  w i t h  t he  Rena i ssance  f o rms  i s  obv i ous  –  t he  bu i l d i ng  shou ld  
become  the  symbo l  o f  t he  mode rn  c i t y  r ebo rn .  Jus t  as  when  t he  I ta l i an  
move men t  o f  Huma n i sm sp read  i n t o  t he  ne ighbou r i ng  coun t r i es ,  t he  a im  o f  t he  
The  House  o f  A r ts  and  Cu l t u re  i s  t o  f u l f i l l  a  s im i l a r  r o l e .  
 “The  s ta r r y  sky  above  me  a nd  t he  mora l  l aw  w i t h i n  me ”  ( I mman ue l  Kan t ) .  
Whi l e  en te r i ng  t he  ma in  ha l l  one  i ns t i nc t i ve l y  l ooks  upwards .  The  ma thema t i ca l  
pe r f ec t i on  o f  Na tu re  i s  ev i den t  i n  so f t  cu r ves ,  waves  and  con tou rs  o f  t he  l and .  
I t ’ s  enough  t o  l ook  a t  f l owe rs ,  t r ees ,  l eaves ,  and  c l ouds  t o  see  tha t  t he  wo r l d  
a round  us  i s  devo id  o f  s t r a i gh t  l i nes .  Why  t hen  do  we  a lways  enc lose  spac e  
w i t h i n  f ou r  s t r a i gh t  wa l l s?  
 The  s t r uc tu ra l  f r ame  re f l ec ts  t he  a ims  o f  t he  compos i t i on  –  t he  wa l l s ,  
p i l l a r s  and  ce i l i ngs  do  no t  se r ve  so l e l y  s t r uc tu ra l  pu rposes  bu t  l i ke  t he  
s t r uc tu re  i t se l f  t hey  a re  a  pa r t  o f  t he  l a rge r  who le .   
 Many  a vo id  v i s i t i ng  museums  i n  t he  be l i e f  t ha t  so - ca l l ed  h i gh  cu l t u re  i s  
no t  f o r  t hem.  I n  t oday ’s  wo r l d  i t  i s  becom ing  more  and  more  c l ea r  t ha t  a r t  
shou ld  a t t r ac t  and  encou rage  t he  aud ience ,  mee t  t hem i n  spaces  wh i ch  l ook  
and  f ee l  f am i l i a r.  A r t  i s  en joyab le ,  p l ay fu l  and  w i t t y.  I t  emana tes  beau t y  r a the r  
t han  pa thos .    
Fo l l ow ing  t h i s  a rgumen t  f u r t he r,  we  shou ld  ask  ou rse l ves  t he  ques t i on  o f  how  
to  appea l  t o  t he  young  peop le  who  l i ve  l a rge l y  i n  t he  wo r l d  r u l ed  by  
t echno log i ca l  gadge ts ,  med ia  and  t he  I n t e rne t .  The  answer  seems  obv ious  –  
we  shou ld  use  t he  same  me ans  o f  commun i ca t i on  as  t he  “ code ”  t hey  a re  used  
t o .  Th i s  way  we ’ l l  be  send ing  c l ea r  messages  –  “You  a re  we l come  he re . ”  
 I t  i s  now  poss ib l e  t o  t r ave l  w i t hou t  mov ing  f r om  one ’s  own  cha i r.  The  
p rec i s i on  o f  sa te l l i t e  pho tog raphy  a l l ows  one  t o  “ s t r o l l ”  i n  Cen t ra l  Pa rk  wh i l e  
ac tua l l y  s i t t i ng  on  a  bench  ou ts i de  one ’s  own  home  i n  Aus t ra l i a .  Th i s  i s  why  
t he  p l an  o f  t he  f i f t h  g round  i s  so  impo r tan t  –  t he  sa te l l i t e  s i gna l  w i l l  show the  
wo r l d  f amous  p i c t u re  o f  a  sm i l ey  f ace .  The  image  speaks  c l ea re r  t han  a  
t housand  wo rds  and  w i l l  become  the  message  t ha t  Be i r u t  sends  t o  t he  wo r l d .    
 On  t he  g round  l eve l  t he  compos i t i ona l  ax i s  i s  f o rmed  by  t he  ma in  ha l l  
and  t he  ou ts i de  c i r cus   -  t he  a rea  des igned  as  a  mee t i ng  po in t  and  t he  s i t e  o f  
t he  l ess  fo rma l  a r t i s t i c  pe r f o rmances  and  happen ings .  The  o the r  key  r o l e  o f  t he  
c i r cus  i s  t o  ac t  as  a  l i n k  be tween  t he  ou ts i de  and  t he  i ns i de  o f  t he  bu i l d i ng .  As  
i t  i s  so  c l ose  t o  bo th  t he  ma in  ha l l  and  t he  i n f o rma t i on  po in t ,  even  t he  
acc i den ta l  gues t  o f  t he  ca fé  may  be  l e d  t o  ask  themse l ve s  t he  ques t i on :  wha t  
f asc i na t i ng  t h i ngs  mus t  be  happen ing  i ns i de  the  bu i l d i ng  i f  t he re  i s  so  much  
go ing  on  ou ts i de?    
 Two  rooms  i n  pa r t i cu l a r  –  The  Sma l l  Mu l t imed ia  Pe r f o rmance   Ha l l  and  
The  La rge  Pe r f o rmance  and  Con fe rence  Ha l l  –  a re  a  pa r t i cu l a r  cha l l enge  f o r  
t he  a r ch i t ec t ,  ma in l y  because  t hey  shou ld  r e f l ec t  t he  I nves to r ’s  demands  i n  
t e rms  o f  t he i r  mob i l i t y  and  su i tab i l i t y  f o r  mu l t imed ia  pu rposes .  The  two  rooms  
can  be  rea r ranged  t o  make  one  space  l a rge  enough  t o  accomoda te  ove r  a  
t housand  sea ts ,  and  f i t  t o  house  even ts  o f  g rea t  impo r tance .   
 The  bu i l d i ng  shou ld  c rea te  a  f r i end l y  a tmosphe re  no t  on l y  amon g  v i s i t o r s  
bu t  a l so  among  i t s  r egu la r  use rs  –  the  wo rke rs  o f  t he  bu i l d i ng ,  t he  pa r t i c i pan ts  
o f  t he  wo rkshops  and  t he  r es tau ran t  gues ts .  Wh i l e  c rea t i ng  each  space  the  
i dea  was  t o  l eave  i t  as  neu t ra l  as  poss i b l e  and  t hus  a l l ow  t he  use rs  t o  f i l l  i t  
w i t h  t he i r  f o rms ,  sounds  and  i n t e rac t i ons .  Fo r  t h i s  pu rpose   s t one ,  wa te r  and  
p l an ts  -  t he  e l emen ts  o f  t he  na tu re  ou ts i de  -   we re  b rough t  i n  t o  c rea te  t he  
a tmosphe re  i ns i de .  
 
 
ACT I I I  MANAGER 
(  s tage  d i r ec t i ons  :    Manage r  speaks  t he  l anguage  o f  economy  a nd  f i nances .  
He  i s  b r i e f ,  l a con i c  and  t o  t he  po in t . )  
 
−   I n  t oday ’s  wo r l d ,  cu l t u ra l  cen te r s  canno t  be  so le l y  dependen t  on  
gove rnme n ta l  suppo r t  and  ass i s tance .  Money  ru l es  t he  wo r l d ,  and  w i t hou t  i t ,  i t  
i s  imposs ib l e  t o  p romo te  h i gh  cu l t u re .  



−   I n  t e rms  o f  t he  who le  p ro j ec t ,  i t  wou ld  have  been  f u t i l e  t o  cons ide r  t he  
i n i t i a l  cos ts  on l y.  I t  has  been  shown  more  t han  once  t ha t  bad l y  des i gned  
bu i l d i ngs  cos t  a  l o t  mo re  i n  p rac t i ce  than  was  i n i t i a l l y  p red i c t ed .   
−   The  key  ma t t e r s  cons ide red  du r i ng  the  p ro j ec t  r evo l ve d  round  ene rgy  
sav i ng  and  t he  usage  o f  ava i l ab l e  na tu ra l  r esou rces .   
−   Eve ry  squa re  i nch  o f  t he  r oo f  i s  cove red  by  a  so l a r  pane l  –  no t  a  r ay  o f  
sun  w i l l  be  was ted .   
−   Na tu ra l  bu i l d i ng  ma te r i a l s  we re  used  i n  f avou r  o f  po l yu re thane  b l ocks  
and  t he  usage  o f  t he  l a t t e r  r educed  to  t he  abso lu te  m in imum.  Th us  we  f ee l  we  
w i l l  be  ab le  t o  l ook  t he  f u t u re  gene ra t i ons  i n  t he  f ace .  
−  The  bu i l d i ng  se ts  new  s tanda rds  o f  qua l i t y.  
−   The  wo rke rs  wo rk  e f f ec t i ve l y,  a re  c rea t i ve  and  w i l l i ng  t o  emba rk  on  
i nd i v i dua l  p ro j ec ts  wh i ch  w i l l  be  bene f i c i a l  t o  a l l .   
−   Some  c i t i e s  take  p r i de  i n  t he  change  o f  gua rds  i n  f r on t  o f  Buck ingham 
Pa lace ,  o the rs  i n  t he  na t i ona l  an them p layed  a t  a  ce r ta i n  t ime  o f  t he  day.  We  
a re  p roud  o f  ou r  SMILE  AT THE WORLD.   
−   A t  m idday  t he re  i s  a  b reak  fo r  a l l ,  du r i ng  wh i ch  mos t  obse rve  t he  sm i l ey  
f ace  appea r i ng  i n  t he  sky l i ne  f o r  a  momen t .   
−   Ou r  d i a r y  i s  f u l l  o f  even ts  –  t oday  an  o rgan  conce r t  and  a  con fe rence  on  
env i r onmen ta l  i s sues ,  and  tomor row   t he  house  o f  P rada  f ash ion  show.  We  
manage  i t  a l l  we l l  and  t he re ’s  o rde r  eve rywhe re  and  room fo r  eve ryone .    
−   The  ca fe  and  t he  r es tau ran t  make  a  s i gn i f i can t  add i t i on  t o  t he  budge t .  
The i r  cen t ra l  pos i t i on  i s  f o r  some  bus inessmen  i ncen t i ve  enough  f o r  t he  f i r s t  
v i s i t .  And  when  yo u  have  been  he re  once  i t  i s  imposs ib l e  no t  t o  come  aga in .  
G rea t  f ood  se rved  i n  t he  p l easan t l y  shady  space  f i l l ed  w i t h  r ea l  p l an ts  and  t he  
murmur  o f  f l ow ing  wa te r  encou rages  conve rsa t i on  and  temp ts  one  t o  s tay  
l onge r.    
−   The  ca fe  and  res tau ran t  can  comfo r tab l y  s i t  180 ,  and  even  200  i f  
necessa ry.  They  e a rn  enough  t o  a l l ow  t he  f i nanc ia l  suppo r t  t o  a l l  manne rs  o f  
even ts ,  wh i ch  have  now  become  a lmo s t  an  i n t eg ra l  pa r t  o f  t he  c i r c us  and  the  
r es tau ran t .   
−   The  same  can  be  sa i d  o f  a l l  t he  m ino r  ca fes  on  t he  t e r r aces  o f  t he  
bu i l d i ng .   
−   The  shop  has  p roven  ano the r  p ro f i tab l e  ven tu re .  Pos t ca rds  and  pos te r s  
w i t h  t he  images  o f  t he  bu i l d i ng  have  become  a  mus t  souven i r  f o r  a l l  v i s i t o rs  t o  
Be i r u t .  I t  was  wo r t h  i nves t i ng  i n  t he  good  l ooks  o f  t he  bu i l d i ng  a f t e r  a l l .   
−   A l t hough  I ’m  no t  a t  wo rk  t oday,  I ’ ve  f ound  myse l f  he re  aga in .  Th i s  t ime  
I ’ ve  b rough t  my  d augh te r.  We ’ re  go ing  t o  see  a  p l ay  f o r  ch i l d ren .    
 
 
EPILOGUE -  NARRATOR 
 
 The  bu i l d i ng  has  been  des igned  us i ng  t he  t echno logy  o f  mono l i t h i c  
r e i n f o r ced  conc re te  comb ined  w i t h  g l ass  panes  i n  ve r t i ca l  wa l l s  and  i n  pa r ts  o f  
t he  f l oo r i ng  on  t he  t e r r aces  o f  t he  t op  f l oo r s .  
The  shape  o f  t he  bu i l d i ng  reca l l s  t he  shapes  appea r i ng  i n  na tu re .  The  e f f ec t  
has  been  ach ieved  by  i n t r oduc ing  cu rved  wa l l s  suppo r t i ng  t he  s t ruc tu re ,  and  a t  
t he  same  t ime  i nc l ud ing  t he  ove rhang ing  uppe r  s t o r i es  w i t h  add i t i ona l  suppo r t  
e l emen ts  w i t h i n  t he  bu i l d i ng ,  a l l  o f  wh i ch  t oge the r  c rea te  t he  cons i s t en t  image  
o f  an  ed i f i ce  b l end ing  i n  t he  na tu ra l  su r round ings .    
 The  ex i s t i ng  shape  o f  t he  te r r a i n  i s  r e f l ec ted  i n  t he  s t ruc tu re ,  wh i ch  uses  
t he  d i f f e ren t  l eve l s  o f  t he  s i t e  f o r  cons t ruc t i ve  pu rposes .  The  con t ras t  w i t h  t he  
monumen ta l  cha rac te r  o f  t he  ove rh ang ing  t op  f l oo r s  c rea tes  a  f ee l i ng  o f  
move men t  and  dynam ic  w i t h i n  t he  e l eva t i on ,  wh i ch  t hough  c l ea r l y  embedd ed  i n  
and  commun i ca t i ng  w i t h  t he  su r round ings ,  rema ins  a  dom inan t  a r ch i t ec tu ra l  
f ea tu re .  The  g round  l eve l  c rea tes  an  imp ress i on  o f  l i gh tness  and  openness  
t hanks  t o  t he  e l emen ts  o f  g l ass ,  t e r r ace  en t rances  and  o rgan i c  f o rms  o f  t he  
conc re te  p i l l a r s .  I t  seems  an  i n t eg ra l  pa r t  o f  t he  ex i s t i ng  pub l i c  space .  



 The  unde rg round  cons i s ts  o f  t h ree  l eve l s  o f  open  l ayou t  ca r  pa r ks  w i t h  
t he  ske le ta l  s t r uc tu re  o f  co l umns  and  s l abs .  I t  i s  access i b l e  by  t he  en t rance  
ramp  and  commun i ca tes  w i t h  t he  g round  f l oo r  by  a  nu mber  o f  i ndependen t  l i f t s  
and  s ta i r cases  l ead ing  up  to  t he  con t ro l  zone  o f  l e ve l  0 .   
Above  g round  t he re  a re  t en  s to r i es  a l l  o f  d i f f e ren t  ou t l i nes ,  eac h  des igned  t o  
pe r f o rm  a  d i f f e ren t  f unc t i on  w i t h i n  t he  bu i l d i ng ,  ye t  a l l  j o i ned  t oge the r  w i t h i n  
t he  compos i t i on  o f  va r y i n g  he igh ts  as  we l l  as ,  on  t he  f unc t i ona l  l e ve l ,  
commun i ca t i ng  w i th  each  o the r  bo th  ho r i zon ta l l y  and  ve r t i ca l l y.   
 The  s t r uc tu re  o f  t he  bu i l d i ng  r es ts  on  t he  r e i n fo r ced  conc re te  f r ames  f o r  
t he  ou ts i de  and  i ns i de  wa l l s  and  t he  sys tem o f   cu r ta i n  wa l l s ,  wh i ch  a t tach  t o  
t he  ske le ton  o f  t he  bu i l d i ng  and   suppo r t  t he  mono l i t h i c  f l oo r s .  
Conc re te ,  as  a  bu i l d i ng  ma te r i a l ,  p roves  bo th  econom ica l  and  l ong - l as t i ng .  I t  
enhances  t he  acous t i c  p rope r t i es  o f  t he  bu i l d i ng ,  makes  i t  sa fe r  i n  case  o f  f i r e  
emergenc ies ,  and  i s  a t  t he  same  t ime  easy  t o  access  and  assemb le .  Conc re te  
l ends  i t se l f  we l l  t o  be  shaped  i n t o  the  des i r ed  s t r uc tu re  o f  t he  e l eva t i on ,  wh i ch  
w i l l  t hen  c rea te  add i t i ona l  a reas  o f  na tu ra l  shade  and  thus  se r ve  as  an  ene rgy  
sav i ng  measu re .   
 The  na tu ra l  r esou rces  and  ma te r i a l s  p l ay  a  k ey  r o l e  i n  t he  s t r uc tu re  and  
t he  ou t l ook  o f  t he  bu i l d i ng .  The  roo f s  des i gned  as  g reen  t e r r aces  seem no t  
on l y  a  f u nc t i ona l  and  aes the t i ca l l y  p l eas i ng  so l u t i on  bu t  a  so l u t i on  wh i ch  has  
many  ad van tages  f r om the  t echn i ca l  po i n t  o f  v i ew.  Du r i ng  ho t  sunny  days ,  t he  
l aye rs  o f  coo l  we t  so i l  w i l l  s i gn i f i can t l y  l owe r  t he  t empe ra tu re  o f  t he  r oo f s  and  
p ro tec t  t hem f r om the  UV  rad ia t i on .  I n  l ow  t empe ra tu res ,  on  the  o the r  hand ,  
t hey  w i l l  se r ve  as  a  t he rma l  coa t i ng ,  wh i l e  t he  r a i n  wa te r  w i l l  be  a  na tu ra l  
supp l y  f o r  t he  g row ing  p l an ts .  I nco rpo ra t i ng  a  ma x imu m a moun t  o f  g ree n  
su r f aces  i n t o  t he  bu i l d i ng  has  i n  t ime  become  the  ma in  ob jec t  o f  t he  p ro j ec t .  
The  ach ieved  e f f ec t  i s  t ha t  o f  a  r e f r esh ing  oas i s  i n  t he  dus t y  u rban  
su r round ings .   
 The  o the r  e l emen ts  se r v i ng  a  s im i l a r  f unc t i on  a re  open  wa te r  tanks  
p l aced  i n  t he  a reas  access ib l e  t o  t he  pub l i c .  They  add  t o  t he  spec ia l  
a tmosphe re  w i t h i n  t he  bu i l d i ng ,  l owe r  t he  t empe ra tu re  and  c rea te  a  hea l t h y  
m i c roc l ima te .  
 The  dynam ic  ou t l i ne  o f  t he  bu i l d i ng ,  ach ieved  by  emp has i s  on  bo th  t he  
ho r i zon ta l  and  t he  ve r t i ca l  comb ined  w i t h  t he  na tu re - sugges t i ve  e l emen ts  has  
been  t oned  down  by  t he  usage  o f   l i gh t  co l ou rs  and  g l ass  p l anes  on  t he  en t i r e  
e l eva t i on .  The  so lu t i on  reca l l s  t he  bu i l d i ng  t r ad i t i on  o f  t he  r eg ion  and  
immed ia t e l y  g i ves  t he  bu i l d i ng  a   h i s t o r i ca l l y  mean in g fu l  con tex t .  A t  t he  same  
t ime ,  l i gh t  co l ou rs  w i l l  r educe  t he  abso rp t i on  o f  hea t  i n t o  t he  bu i l d i ng  and  so  
make  i t  mo re  env i r onmen ta l l y  f r i end l y.  Mo re ove r,  a  l i gh t  e l eva t i on  w i l l  make  a  
p l eas i ng  backg round  f o r  t he  g reen  a reas  and  emphas i se  t he i r  va l ue  as  ga rdens  
w i t h i n  t he  wa l l s  o f  t he  c i t y.   


